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The Behavioural Science of
Everyday Objects

The chair holds

the story of Cinema Paradiso,
a seat for the history of cinema

the lovers, clutching the stile as if the
last straw on earth, before an orgasmic flood

the burning ass
above the flame of corporate deadline

the writer staring at the blank screen,
(a man in debt, out of excuses)

the security guard at the hour of sleep,
rocking to an invisible thread of poverty

the king on one side
and a thousand citizens on the other

the political leader on air,
suavely defending student killing

the sinner
at the sacrament of confession

the uneasiness of a rare visitor

at the old age home

the visa applicant
at the embassy table

the job applicant
at the interview table

the convict
at the interrogation table.

the ghost of a tree stump, where you

read your childhood comics

the Rockaby seat of Samuel Beckett
that oscillates between life and death

the throne of a superstar at the salon

for, say, a Robert Downey Jr. cut

the lonely man returning home
from his wife’s funeral.

The chair reminds the bare torso of

a slave stooping for his master,

the way fragile clouds bank
on the stillness of lakes to look weighty

trees engage in a seated protest, their
green placards drowning in concrete,

their dead leaves settle on the earth,
a gigantic coffin.
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The Turning Radius of
Flowers

A man who loved

to paint flowers,
dreamt of wheels.
He didn’t know why.

The dreams of flowers
must have been
about wheels,

about how to rewrite
in bold black that

colour is not an invitation,

that fragrance
is a construct of
the lover’s nose,
that a garden is
a pleasing lie.

In the flower’s dream,

the buzzing of

pleasure seeking bees

makes way for
dumping-ground-committees
of vultures.

The true stink of life,
like burnt vulcanised tyres

in those garbage dumps.

The vultures resemble
young Karl Marx and co.
addressing the
downtrodden rats,

the wilted frogs,

listening out the near swat
experience of flies, mosquito

tales on bloodless cities.

Along the food chains
that humans locked out
for lack of profit,

the vultures sit on a huge
mountain of waste,

the new God.

The flowers, wilted
and meaningless,
wakes up from their dream.
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Cloth is a Fascist State

That buries the distinct voices of the breast
chest and torso, maps speech

to the imperial unicode. It fights the head,
a democratic setup free of robes,

offers a feathered hat to cave in. Look closely
—the zipper is a sutured mouth

that wishes to speak. The pubes are on the run
for cover from patrol lights.

A lonely sparrow wishes to hoot from the
depths of the bodies’ valley.

Speech of skin & bones, relegated to the private
—muted, shamed. The robe cuts to size

a smile and a sob, stifles the rising protest.
Body, the subaltern of being.
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